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Some Words €
)— from Our Conductor:

The form we think of as "Oraterie" today, probably pegan with the work of ‘one genius

. named George Friederich Handel. From his first work in this form, Esther (1732) to his

. last, Jephtha (1752), he wrote 22 of these great Oratories. Most of them are bascd on

1 Blbllcal 0ld Testament stories, though not all. Most, also, are in his best Baroque s-

. tyle, though the oncomig influence of CPE Bach and Haydn can be felt in Jephtha. There

. have, of course, been many great Oratories written since Handel's time, but most of them
. have relied on his form. The orchestra is the chief means of accompaniment, the soloists
. play the roles of persons in the drama, and the chorus usually bears the brunt of the

- work as other interested personsin the drama, or as "believers", or simply as commentat-
; ors on either the action or the Theology Through all the rest of the 18th and 19th

_ centuries and_even today, we feel Handel's dominating design in the Oratorie form.

Haydn wrote 3 works in this form; the first, The Seven Last Words ef Christ (1785),

- was actually used for sacred service worship and the various parts were intended to be

- sung between sermons en the same topic. After this howcver, very few attempts were made

to insert music of such large proportion into the actual worship service and Oratorie

‘remained a form for the Concert Hall. Haydn's second Oratorie, The Creation (1798),is

- purely a concert work as is his third, and probably greatest, The Seasons z18ol), alth-
ough this work is basically secular in nature. Beethoven wrote only one work in this

form (not a great success) entitled Christ On The Mount Of Olives. It eas probably com—

- posed somewhere between Haydn's last two, but it was not publlshed until 1811, After

- Beethoven the Oratorio was kept alive by a composer named Spohr who wrote 3, and another

. composer named Schneider who wrote no less than 16. All of these were very popular in

- their day, but all have fallen into musical extinction now, as having been written in

- too doggerel a style for present Western taste. Oratorie needed a composer of Mendelss-

‘ohn's stature to restore it to a high place in 19th century composition. This he certai-

nly did with St. Paul (1836) and Elijah (1846). There is no doubt that Elijah is consis-

tently the greater eater of the two works, though St. Paul does contain some very fine writing

3 still Elijah abounds with much greater dramatic force and interest. Elijah follows the

Handellan tradition, as Mendelssohn entrusts most of the dramatic effects to the chorus.

- Indeed, among all well-known Oratorios, Elijah is considered a "choral" Oratorio.

With regards to Mendelssohn's orchestra for : ‘Eli jah, we must confess to ene serious -
 omission. We regret that the art of the pipe organ is as yet, virtually unknown in Taiwan .
{Mendelssohn has scored lavishly for the "King of instruments" as it is referred to in the
West, especially in the larger choral selections. Not enly do I regret this personally
fbecause I happen to be an organist and therefore cannot use my own art here, but the over
. —-all depth of the orchestral sound is very greatly effected by the omission of the pipe
. organ. Wouldn't it be exciting, if at some future date we could correct this necessary
. omission.,

~ Many other great Oratorios followed Mendelssohn's successes, although of-course, in-

d1v1dual composers always add their own style to any given form. We might mention Lisz-
t's Christus (1859) and St. Elizabeth (1862), Gounod's The Redemption (188l) and Life
_and Death (188L4), also Dvorak's 5t. Ludmilla (1886), although hes Stabat Mater'and “Requiem
. are probably better known. Other fine works have come from the pens of Saint Saens and
wFranck among others; and we certainly should mention here the Joan of Arc and King David
- of the 20th century composer Honneger. Oratorie still appeals as a form today, though

 frequently its emphasis is more secular in nature.
: The students and Faculty of the Western Music Department of the College of Chinese

. Culture sincerely hope thet you will enjoy this presentation of what we consider a great
Oratorlo. This performance will be used as a stepping-stone in the growih of our students
- as musical artists. We hope that we may, each year, present some works from the great
. Oratorio literature so that our students may further their study of this form and so that
you, the music public, may be able to hear and share in the excitement of our study.-

Sincerely yours,
< - R, W. Procter
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